
	
	
A	Bold	Sense	of	Light,	Colour	and	Space	
The	Heidelberg	artist	Christiane	Grimm	turns	65	this	Sunday	–	international	
acclaim	in	Asia	
	
by	Julia	Behrens	
	
A	host	of	radiant	colours	and	an	unusually	large	number	of	objects	fill	Christiane	
Grimm's	brightly	lit	studio	in	Heidelberg-Schlierbach.	They	are	the	product		of	a	richly	
creative	phase,	and	are	now	waiting	to	be	packed	into	huge	crates	and	shipped	to	Taipei.	
A	large	solo	exhibition	will	open	there	at	the	Bluerider	Art	Gallery	in	early	May:	a	fitting	
birthday	present	for	this	successful	artist,	who	turns	65	on	Sunday.	
There	is	no	question	though	that	Christiane	Grimm	will	go	into	retirement.	The	trained	
architect,	who	became	a	freelance	painter	in	1986,	is	in	greater	demand	than	ever.	With	
her	compelling	colour	compositions	behind	acrylic	glass,	she	has	featured	at	any	number	
of	exhibitions	and	art	fairs	in	not	only	Asia	but	also	Germany.	Since	about	ten	years,	
Grimm	has	been	delighted	with	the	growing	attention	she	has	received	on	the	art	
market.	
In	this,	the	Heidelberg	artist	shares	the	fate	of	many	female	talents	who	are	discovered	
later	on	in	life.	Thankfully	the	recognition	afforded	to	the	single	mother	of	two	sons,	who	
are	now	both	grown	up,	came	sooner	than	many	other	women	artists	experience.	
As	Christiane	Grimm	turned	from	architecture	after	a	number	of	years	in	the	profession,	
she	began	successively	to	paint	and	draw.	She	created	abstract,	mostly	monochrome	oils	
as	well	as	works	on	paper	done	with	oil	pastels.	Using	unbelievably	fine	colour	gradients,	
she	created	forms	and	spaces	in	these	works	that	seem	to	glow	from	within.	She	then	
transferred	the	principle	of	soft,	barely	perceptible	transitions	to	her	coloured	objects	
done	with	'full	antique	glass'	–	works	that	took	their	inspiration	from	the	three-
dimensional	public	art	projects	she	created	in	2005.		
Since	then,	the	painterly	and	the	architectonic,	as	well	as	colour	and	space	have	become	
increasingly	entwined	in	her	œuvre,	with	ideas	for	smaller	works	arising	at	any	time	



while	she	works	on	large	installations,	and	vice	versa.	For	instance,	Grimm’s	first	use	of	
ribbed	acrylic	glass	in	the	environment	Der	zweite	Blick	(The	Second	Gaze,	
Johanniterkirche	Hanau,	2013)	gave	her	the	idea	to	use	the	selfsame	material	for	her	
wall	objects.		
Also	from	that	time,	the	ribbed	fronts	on	her	perspex	boxes	brought	about	an	almost	
magical	fusion	of	variously	colour	stripes	and	fields,	as	well	as	constantly	changing	light	
refractions.	With	her	exceptional	feeling	for	bold,	monochrome	rhythms	and	resonances,	
for	calm	and	animated,	harmonious	and	daring	combinations,	Grimm	finds	no	limits	to	
her	expressiveness	–	particularly	in	her	most	recent,	often	spectacular,	kinetic	
installations.		
This	wealth	of	variation	is	greatly	appreciated	in	Asia,	where	Grimm’s	works	have	
already	brought	their	vibrancy	to	fairs	in	Jakarta,	Hong	Kong	and	Shenzhen,	and	most	
recently		the	ART021	Shanghai	Contemporary	Art	Fair.	
 


